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Italian maiolica and Europe: corrigenda and addenda 
 
p. 23: On B.D. Riemenschneider, see "Zwischen sakrale und Weltliche Kunst. Neue 
Forschungen zu Bartlme Dill Riemenschneider”, Der Schlern 89, Heft 12, December 
2015. I owe this reference to Silvia Glaser. 
 
No. 30: Another version of the same subject in the Museo della Città, Brescia, is 
illustrated by C. Ravanelli Guidotti, “Majoliche della più bella fabbrica”, Brescia 
2006, no. 21; it is marked as made in Pesaro in 1541 and was doubtless made in the 
workshop of Girolamo di Lanfranco. The Brescia plate is based on the right-hand half 
of an engraving by a member of the school of Marcantonio, Bartsch XV, p. 42, no. 13, 
and there may be a memory of the same print underlying the Ashmolean plate. 
 
No. 53: This dish was exhibited as the property of Sir Philip Sassoon in Paris in 1913. 
See Exposition d’objets d’art du moyen age et de la renaissance organisée paar la 
marquise de Ganay chez M. Jacques Seligmann, 23 rue de Constantine [ancien Hôtel 
de Sagan), Paris 1913, no. 164. 
 
p. 143 The last word of the blazon, azure, is repeated in error; delete. 
 
No. 111: See now the account by Roberto Boffelli of the available historical 
information about the Fondra family of Bordogna in relation to this piece, in “Sulle 
tracce della Famiglia Fondra… ad Oxford”, Quaderni brembani 15 (2017), pp. 64-8. 
Mr Boffelli is unable to suggest which individual of the family this bowl might have 
been made for. 
 
No. 134: Another from the set is discussed by C. Ravanelli Guidotti in “Omaggio ai 
`pittori de vascelleria’ delle officine laziali: opere inedite tra ’500 e ’600”, in L. 
Pesante (ed.), Falsi e copie nella maiolica medievale e moderna, Atti della terza 
giornata di studi sulla ceramica, Bagnoregio, 11 giugno 2016, Florence, 2017, pp. 
260-4. 
 
No. 256: previously sold at Pescheteau-Badin, Godeau, Leroy, Paris, 17 October 
1997, lot 213. 

No. 262: Hugo Blake’s forthcoming study of fragments from Bridgwater (Somerset) 
will include a detailed survey and analysis of dark-blue-glazed imports from English 
sites. On the basis of scientific analysis of some examples, Blake concludes that the 
Ashmolean pot is most likely to be of Tuscan origin. See also Blake, Hugo, and 
Hughes, Michael, “The provenance of Tuscan pottery found in Britain: the results of 
archaeometrical research”, Archeologia Postmedievale 19 (2015), pp. 152-3, 173. 
Marino Marini (email of 26 Sept 2017) has drawn my attention to parallels to the 
glaze from Montelupo beyond those cited in note 12; but he does not consider it likely 
that the jar is Tuscan or even Italian (email to H. Blake, 26 September 2017). He notes 
that the form seems to have been made exclusively for the northern European market. 
If it is Italian, the likely dating is probably around 1500, rather than the later date 
range given in my text. I am grateful to both these friends for their comments. 
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